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It is scarcely to be wondered at that those who 
loved the primitive sacred music as a component 
part of their religion, should now be doubly 
watchful that it should not intrude itself into the 
Church with the slightest vestige of its new cha- 
racter ; and thus, although many able treatises 
had been written on counterpoint, so jealous of 
musical progress were most of the ecclesiastical 
composers, that they were almost disposed to 
regard good counterpoint as rank blasphemy. 
The secular music, however, which may be 
said to have been mainly fostered by the travel- 
ling bards and troubadours, had little or no effect 
upon the solid music of the Church. Indeed, 
we have no reason to believe that any actual ad- 
vance was made in the art by these itinerant 
lyrical poets ; but as they performed the task of 
spreading a love for it outside the Church, there 
can be no question that, during the time in which 
they flourished, they shed at least a gleam of 
light upon the intellectual darkness with which 
they were surrounded. 

(To he concluded in car next.) 



ROYAL ENGLISH OPERA. 

The managers of this house seem resolved, this season, to 
bind themselves to no printed contract with the public; 
and have consequently opened their doors for their 
eighth, and farewell, session, with a simple announcement 
of the fact. That promises and performances seldom do 
agree at operatic establishments is now too well known to 
be questioned ; and as a prospectus at the beginning of 
the season — like a Royal speech at the opening of Par- 
liament — is a mere conventional piece of diplomacy, in 
which cveiy pledge is carefully qualified, it becomes 
a great question whether this annual custom is at all 
worth preserving. 

From the past seasons, however, we can fairly infer 
what we may expect from the present. Mr. Wallace and 
Mr. Balfe, who evidently represent the English school of 
composition in the eyes of the management, will be ready 
when wanted ; and will, no doubt, divide the season 
between them — a few nights being devoted, as before, to 
foreign operas, translated into English. Respecting both 
Mr. Wallace and Mr. Balfe, as composers who have earned 
a light to admission in a house aevoted to the productions 
of native talent, we cannot believe that their latter works 
entitle them to exclude all others from a fair trial. Since 
the Bohemian Girl, we should be puzzled to find an opera 
by Mr. Balfe that would even have been accepted, had 
it been judged solely on its musical merits before its pro- 
duction; and we "doubt whether even Mr. Wallace 
would admit that he had in the slightest degree added to 
his reputation since his first opera, Maritana. These 
plain truths — often thought, but seldom spoken — lie at 
the root of the much-vexed English opera question ; and 
proud as we should feel to welcome the dawn of a national 
school of music, we cannot permit our patriotism to blind 
us to the fact, that a series of such ephemeral works as 
have been supplied, to order, for the Royal English 
Opera, can only tend to deepen the feeling, either that no 
creative talent exists amongst our native composers, or 
that it cannot obtain a hearing. 

Mr. Wallace's opera, the Desert Flower, inaugurated 
the present season on Monday, the 12th nit.- ; and if we 
may endorse the verdict of the house, achieved a decided 
success. The libretto is taken from an opera called 
Jaquarita, which was composed by HaleVy, and produced 
in Paris in 1855. The English adaptation is the joint 
production of Messrs. A. Harris and T. J. Williams. The 
scene is laid near Surinam (Guiana) 5 and the original 



inhabitants, for the sake, we presume, of some desirable 
musical and dramatic effects, are supposed to have been 
North American Indians. The principal action of the 
opera takes place between the Dutch settlers and the 
" Anakowtas," a warlike Indian tribe, perpetually prowl- 
ing about in th« neighbourhood of a plantation, the 
property of Eva (Miss Susan Pyne), who seeks the protec- 
tion of a troop of soldiers, commanded by Major Hector 
Van PumpemicHe (Mr. Henry Corri), whose cowardice, 
though made painfully apparent to the audience, appears 
to be mistaken for courage by all who are associated with 
him on the stage. Captain Maurice (Mr. Harrison), 
another officer in the Dutch service, gets mixed up with 
the fortunes of Oanita, the queen of the tribe (Miss Louisa 
Pyne), and is betrayed into the hands of the Indians by 
one of their chiefs, in the disguise of a trapper, named 
Casgan (Mr. W. H. Weiss). An impression having been 
made upon the heart of the Queen by Maurice, she con- 
sents to denounce herself as his betrayer, in the presence 
of the tribe, in order to save his life. In an interview 
with Maurice, she afterwards convinces him of her inno- 
cence, and offers herself as his bride. The marriage is, 
however, interrupted by the refusal of Maurice to 
renounce his religion ; and he is condemned to the 
stake, for the insult offered to the gods of the Indians. 
He is, however, aided to escape by Oanita, who is about 
to he burned in his place, when the tribe becomes 
suddenly overpowered by the Dutch troops, and the 
lovers are made happy ; the Indian villain, Casgan, being 
removed for that purpose by a hall from the musket cf 
Maurice. 

The strange incongruities in the musical colouring of 
this opera are so striking, as to detract very much from 
the merit of the work. The overture, commencing with 
an unison passage in the minor key, is unmistakeably 
suggestive throughout of the wild Indian character ; and, 
although apparently hastily thrown together, prepares 
the audience thoroughly for the very effective opening 
scene, representing a plantation, with all its surrounding 
characteristics. The war-dance, too, and most of the 
dramatic music in which the Indians are prominently 
brought forward, have much of the rude monotony which 
may, by courtesy, be allowed to belong to the country of 
the Anakovitas — but here all attempt at musical character 
ends. The opening air of the Indian Queen, Oanita, is a 
brilliant bravura Italian display ; and as for the ballads, 
whether put into the mouths of Indians or Dutch, they 
are all cut to one pattern for the market. As mere songs, 
however, which might be taken out of this opera and 
placed in any other, many are extremely pleasing. The 
sentimental ballad of Oanita, " Why throhs this heart 
with rapture new," is certain to obtain that popularity in 
drawing-rooms which is too sure a sign of the source of 
its inspiration. The same may be said of Mr. Harrison's 
songs, " Though born in woods," and " My loved home 
I shall ne'er see more." The romance of Casgan, " The 
pangs of unrequited love," and the comic song for 
Pumpernickle, are also abstractedly to be commended, — 
the latter especially containing some very clever writing. 
Many excellent bits are sprinkled about in the concerted 
music ; but there is such a general want of development 
of subject, that we feel condemned throughout the opera 
to perpetual disappointment. An exception, however, 
must be made in favour of the finale to the first act, in 
which there is a very skilful combination of some ball- 
room music in the dwelling-house of the plantation, with 
the choral effects of the soldiers and Indians outside. 

Miss Louisa Pyne exerted herself to the utmost in the 
part of the Indian Queen ; and sang, as she always does, 
with the grace and finish of an artist. Mr. Harrison 
managed his voice so adroitly as to give due effect to his 
ballads ; which is indeed saying that he did all that was 
required of him. Unfortunately for Mr. Corri, he was 
expected to be funny j and that he laboured hard to be so 
we can fully attest. We should imagine that his notion 
of the part was to " shake in his boots ;" and this idea was 
so fully carried out, that although the troops under his 
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command perseveringly resolved to believe in his courage, 
they must at least have imagined him afflicted with 
St. Vitus's dance. He has a good voice, however ; and 
used it to the best purpose in his one song. Mr. Weiss 
sang carefully and conscientiously every note of his some- 
what thankless part ; and will no doubt prove a valuable 
acquisition to the company. Every praise must be 
awarded to the management for the manner in which the 
opera is placed upon the stage. The scenery, by Mr. T. 
Grieve, is really beautiful ; especially the forest scene in 
the second act, where the gradual change from daylight 
to moonlight is extremely well managed. 

A very effective ballet, arranged by Mr. W. H. Payne, 
is introduced ; and we need scarcely say that the band, 
under the direction of Mr. A. Mellon, left nothing to be 
desired. The house was crowded in every part ; and the 
presence of the Prince and Princess of Wales, with the 
King of the Greeks, and other illustrious visitors, con- 
tributed much to the brilliant appearance of the audience. 
At the conclusion of the opera the National Anthem was 
sung. 



L' Allegro is to be performed ; and on the 26 th, Mendelssohn's 
Elijah. Mr. and Madame Goldschmidt and other eminent 
artistes are engaged. 

Mr. G. W. Martin has announced the first Concert of 
his National Choral Society for Wednesday, the 25th 
inst. The services of Mr. Sims Beeves and Mr. Santley 
have been seemed for the ten concerts. Handel's Judas 
Maccalceus will be performed on the first evening. 

We hear that Mr. Costa's new Oratorio, which is 
already in a forward state, is to be called Naaman ; and is 
intended for the Birmingham Festival of 1864. The 
subject is adapted by Mr. W. Bartholomew. 



The production of Byron's tragedy of Manfred at 
Drury-lane Theatre, on Saturday, the 10th ultimo, 
deserves a line of commendation, from the extreme 
attention which has been bestowed upon Bishop's music. 
N ot ranking, however, amongst his be6t compositions for 
the stage, even the talents of Miss Poole, Miss Cicely 
Nott, and Mr. Swift, who were expressly engaged, could 
obtain for it a higher place than it has ever occupied, as 
mere occasional music, written to order by a very clever 
man. 

The Monday Popular Concerts commence their sixth 
season on the 12 nd inst. M. Lotto is to be first violin; 
Mr. Charles Halle", pianist; and Mr. Benedict, conductor. 
Mr. German Beed announces an attractive novelty for 
his forthcoming season. An " Opera di Camera," 
written by Mr. John Oxenford, and composed by Mr. 
G. A. Macfarren, is to be produced on the 2nd inst., with 
the accompaniment of a pianoforte only, under the able 
fingers of Mr. Walter Macfarren. An experiment so 
thoroughly in .accordance with the cultivated musical 
taste of the day, must ensure the earnest good wishes of 
all who desire that Operatic music for the drawing-room 
should have its distinctive feature, apart from that 
expressly written for the stage. The names of the 
artists associated in this undertaking are a sufficient 
guarantee that the entertainment, both in a literary and 
musical point of view, will be of the highest order. 

Mb. Henry Leslie has selected the 4th inst. — the 
anniversary of the death of Mendelssohn — for the first 
concert of his choir, and has appropriately announced a 
" Mendelssohn Evening." 

Her Majesty's Theatre is not, we find, allowed to 
remain idle during the autumn and winter months. Five 
performances of Italian Opera have already taken place ; 
and on the 7th inst. M. Louis Jullien commences a series 
of Promenade Concerts. 

The prospectus of the thirty-second season of the 
Sacred Harmonic Society contains an announcement 
which must give great pleasure to its subscribers and the 
general public. The misunderstanding existing between 
Mr. Sims Beeves and the Society has been amicably 
adjusted ; and his name appears as the principal tenor for 
the ensuing series of Concerts. It gives us more satisfac- 
tion to record this fact than to give our reasons for espous- 
ing the cause of either side — musicians are satisfied when 
a discord is resolved — and it will afford us much grati- 
fication to see him once more in his accustomed place. 
The season will commence on the 13th inst. with a 
performance of Costa's Eli. The vocalists already 
engaged are Madame Rudersdorff, Madame Sainton- 
Dolby, Mr. Sims Beeves, and Mr. Winn. 

The Liverpool Philharmonio Society have announced 
two grand concerts for this month. On the 24th, Handel's 



TO CORRESPONDENTS. 

A Bradford Organist. — The Decani side of the Choir is on the right 
side, looking towards the East; the Choir being in the nave dues 
not alter the position in any wag. 

We cannot undertake to return offered contributions; the authors, there 
fore, will do well to retain copies. 

Colored Envelopes are senttoall Subscriberswhosepaymentinadvance 
is exhausted. Thepaper will be discontinued where the Subscriber 
neglects to renew. We again remind those who are disappointed in 
getting back numbers, that only the music pages are stereotyped, 
and of the rest of the paper, only sufficient are printed to supply the 
current sale. 

We take this opportunity of announcing that the Editorship of the 
" Musical Times " has passed into new hands, and that in future, 
although its general character will not be in the slightest degree 
altered, in addition to original leading articles, the most prominent 
musical performances in the metropolis will receive a due share of 
attention. In every department the utmost care will be exercised ; 
and we trust that our correspondents will aid our efforts by sending 
their information respecting country concerts as soon as possible 
after their occurrence. They should also specifically denote the 
date of each concert, for without such date no notice can be taken 
of the performance. All communications must be authenticated 
by the proper name and address of the writer. 
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Barnsley On Tuesday, the 20th ult., the new organ 

in the Congregational Church, Regent Street, was opened, 
when two organ performances were given by Mr. George 

Cooper, organist of Her Majesty's Chapel Royal. On 

Thursday, the 22nd ult., two eloquent sermons were 
preached by the Bev. Dr. Campbel, of Bradford. Mr. J. 
W. A6quith, organist of the parish church, presided at 
the organ. The choir, conducted by Mr. Bishop, was 
assisted by Miss Fitton, of Wakefield, Misses Brook and 
Gration, Mr. Milnes, of Huddersfield, Mr. Potter, and 
other vocalists. 

Bedforo. — On the 1st ult., Mr. P. H. Diemer, of the 
Royal Academy of Music, gave a concert at the Assembly 
Rooms. He was assisted by Mr. and Madame Weiss, 
Mr. Holmes, and Mr. Chatterton. The programme in- 
cluded several pianoforte pieces performed on two of 
Broadwood's Concert Grands, a harp solo, and some 
interesting songs. The concert was under the patronage 
of the local nobility, clergy, and gentry, and was well 
attended. 

Bedminster. — A new organ has just been built for 
St. Paul's Church by Mr. Vowles, of Bristol. The tone is 
very superior, and was admirably displayed by Mr. John 
Barrett, the organist. This instrument has three rows 
of keys, and a separate pedal organ. 

Birmingham. — Bache Commemoration Perform- 
ances. — On Monday evening, 14th September, being the 
anniversary of his birthday, a concert, consisting entirely 
of selections from the works of the late Edward Bache, was 
given in the Town Hall, under the direction of Mr. 
StimpsW The Hall was completely filled. The pro- 
gramme included four organ solos (performed by the 
director), songs, and concerted pieces, and three piano- 
forte solos (executed by Mr. Walter Bache, a younger 

brother of the deceased), On Thursday evening, the 

1st ult., Mr. Stimpson gave a performance of St. Paul, 
in the Church of the Messiah, the object being to raise 
funds to erect a memorial to the genius of his late pupil, 
EdwardBache, whose father, the Rev. Samuel Bache, is 



